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Square Dance- § The Word Of God
Two years ago, in the issue of November 1952, we printed an editorial to 
which our readers have referred frequently ever since. For the benefit of those 
many new readers who have joined us since that time, it seems fitting at this 
Thanksgiving season to remind you again that, in counting your blessings, this 
joyous pastime we share together must surely be included among them.
I was delighted to receive recently 
some fascinating but little-known facts 
via Bob Tippett, square dancer and 
life history of Martin Luther. Toward 
caller from Houston.
“ While trying to satisfy my curios­
ity on history and religion,” Bob 
writes, “ I read a book by Roland H.
Bainton entitled 'Here I stand/ the 
the end of the book (page 343),
Luther is extolling music as driving 
away the Devil, making people gay 
and being second only to the Word of 
God. This was written 1538 A.D. I 
quote: ‘When natural music is shar­
pened and polished by art, then one 
begins to see with amazement the 
great and perfect wisdom of God in 
his wonderful work of music, where 
one voice takes a simple part and 
around it sing three, four, or five other 
voices, leaping, springing round about, 
marvelously gracing the simple part, 
like a square dance in Heaven with 
friendly bows, embracings, and hearty 
swinging of the partners/ ”
More than three hundred years 
later, Havelock Ellis wrote, “ Dancing 
is the loftiest, the most moving, the 
most beautiful of the arts, because it 
is no mere translation or abstraction 
from life; it is life itself.”  And these 
words are applicable to square danc­
ing just as well as to any other type.
There’s nothing new about friend-
OVR CO VER: This month Virginia Wallace begins a series of cover designs
which will touch upon various settings and accessories of the dances our grandparents 
and their parents attended. This month’s delineation of invitations, written with 
formal grace on the backs of playing cards, had its origin on page 16 of The
Country Dunce Book by Beth Tolman and Ralph Page. Right now Virginia is busy
hunting for a description of the type of kitchen sink used in the 17th century She 
will welcome any suggestions for this series.
r?*uR FRIENDS :T h is  month’s Pathfinder Award goes to Mary and Fred
Collette, who located us all by themselves and, in spite of the lateness of the hour 
and the tiring trip they had just made, were good enough to teach Waltz of the River 
Seme to the Arden Folk Dance Gild.
liness and shared laughter. The simple 
virtues of cooperation and harmonious 
living have enriched mankind since its 
history began. Our grandparents and 
their grandparents knew the wisdom 
and value of social gatherings, neigh­
bor greeting neighbor, where young­
sters and elders joined in the dance, 
and budding misunderstandings or 
feuds were apt to get lost in the shuffle. 
Such mingling made for a sounder, 
healthier community life, and played 
a tremendous part in developing that 
good old Democracy as we live with 
it today.
I can show you men in my town, as 
you know men in yours, whose lives 
have been made fuller, whose person­
alities have grown richer through 
square dancing. Just don’t let’s kid 
ourselves that this is something new 
that we have invented— let us dis­
cover what Martin Luther knew and 
what surely his grandfather knew—  
let’s be smart enough to keep it on the 
friendly, folksy level where it belongs 
— and let us continue in the old way, 
“ . . like a square dance in Heaven . . . ”
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KENTUCKY RUNNING SET
By Gene Gowing of the Folkways Foundation.
As taught to me by the late Cecil Sharp, who found this delightful American 
dance form in the summer of 1916 and who taught it to eight of us in a tiny 
studio on Forty-second Street that winter.
The first characteristic of this very 
old American folk form is its close 
resemblance to the Country Dances of 
England, which proved to Cecil Sharp 
that, like the folk songs he found m 
those fastnesses of the Southern Moun­
tains, the early settlers in America 
brought their music and dances to the 
new world, and in this one instance 
they had been kept intact. These moun­
tain people with whom Sharp spent 
two years spoke Elizabethan English; 
their songs were far purer seventeenth 
century than anything he had ever 
found in his native England; in the 
running set he found, as well, people 
dancing with the same type of step, 
rhythm and tunes that had been done 
not only by the country folk of the 
Elizabethan era but by the Morris and 
Sword dancers.
The running set should be danced 
with a jog step, exactly like that of 
the Flamborough Sword Dance. It is 
actually a step-hop, or a modification 
of the skip. It is as if in stepping on 
the earth the body bounced. Anyone 
who has done an English Sword 
Dance will recognize this “ jog-step.”
As the dance begins the eight 
dancers are in formation exactly like 
our quadrille formation except the 
couples are numbered clockwise in­
stead of counter-clockwise. At the in­
troduction they face clockwise and, 
holding hands, take position as in a 
Sword Dance— right hand across the 
left shoulder, grasping the left hand 
of the person behind them. This makes 
the circle very compact and close; the 
dancers are almost touching right 
shoulders in this ring formation. With 
the above described jog-step, they then 
move around clockwise to places in 
twelve counts, which is in contrast to 
our present promenade of sixteen 
counts. Releasing hands, they perform 
the next movement: turn partners and 
promenade, by giving both hands to 
partner, then corner, keeping elbows 
close to their own body and the hold
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firm and strong. The movements of 
turn partner, turn corner, are swift: 
the actual turn is done in four counts 
and a half turn, pass right shoulder 
with partner to corner, turn half, pass 
back to partner and with crossed 
hands, start to promenade again very 
close— left shoulders almost touching 
— and go completely around the ring. 
They then repeat these turns, promen­
ade half way round the ring, switch 
places with partners (ladies are now 
in center touching right shoulders) 
and return to place; again turn part­
ners and corners and promenade all 
the way round to places. That is a 
Grand Promenade. A Little Promenade 
is just the first part of turn partners, 
turn corners and promenade all 
around. When the introduction is fin­
ished, the figures are performed by 
each couple, a Little Promenade per­
formed after each couple’s perform­
ance, and a Grand Promenade at the 
end of the entire figure.
Perhaps the most interesting char­
acteristic of the actual introduction is 
the do-si-do. It is first done in this in­
troduction figure, and is performed first 
by top couples and then side couples, 
then followed by the Grand Prome­
nade. The top couples do a four hands 
round, and then start the do-si-do fac­
ing partners. The hold is the impor­
tant feature: partners grasp each
other’s left elbows, again with their 
upper arms close to their own body. 
They turn almost like a pivot, release 
arms, the men pass right shoulders 
and give the same hold with contra 
partners with right arms. Again they 
release right arms, the men pass left 
shoulders and turn partners with left 
arms, men pass right again and turn 
contras, release again and pass left 
shoulders. Giving crossed hands to 
partners, men touching left shoulders, 
they wheel once around each other and 
return to original positions. It is in­
teresting to note that this do-si-do is 
actually the basis of the well-liked 
western do-pas-o of our present day.
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Gene Gowing, Director of the Folkways Foundation in New Hampshire, and 
known for his square and folk dancing both in New England and Florida, is 
surrounded by a composite scene of the activities with which he has long been 
associated. Above, left and right, English Sword Dancers display typical 
formations; below left, the New Hampshire musicians who have supplied him 
with much of his music and, right, typical New England square dancers.
The September issue of A m e r i c a n  
s q u a r e s  contained a very excellent 
article upon this dance by Prof. M. 
G. Karsner of Lexington, Ky. He has 
well outlined the fundamental ways of 
performing this delightful dance as it 
is done at the University of Kentucky 
today, and I do not in any way dispute 
any points he has made. This is simp­
ly an explanation of a few traditional 
movements and steps Mr. Sharp 
showed me. I think if anyone who is 
interested in performing a running 
set will try these movements they will 
find a very thrilling and exciting ex­
perience in it. The speed of the rhy­
thms of this dance are as Prof. Kars­
ner so ably notes, and the whole char­
acter of the form depends upon this. 
Thus I feel these hints of position and 
holds may help in its performance.
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In the many times I have taught this 
dance (and it should be done only 
with experienced and skilled square 
dancers) a new and very exhilarating 
satisfaction will be found. For demon­
stration it has no equal; for the ad­
vanced dancer it has no competition, 
and it is Americana in its finest tradi­
tion. May I add, in dancing through 
the entire fifteen figures as collected 
and notated by Sharp, the perform­
ance takes forty-five minutes. I advise 
only very young and virile dancers to 
attempt this experience. I danced it 
first when I was twenty, and I needed 
a week’s rest after that performance 
which we did at Carnegie Hall in New 
York. Mr. Sharp, who was then near­
ing seventy, also did it, but he was a 
remarkable man! □  □
SQUARES
M / i / g f t g  00 <?0 9W tltW rn o M  hers:
By Charlotte
The more I contemplate what is 
fashionably called “ the square dance 
picture/’ the more convinced I be­
come that the salvation of square 
dancing here in the East is going to 
be the same as it has been in the West: 
the club. Not “ club” in its caste-con­
scious sense, with overtones of dis­
crimination and exclusion, but in the 
sense of a fairly small group drawn 
together by common tastes and in­
terests, held together by a leader cap­
able of satisfying those interests, and 
dedicated to the advancement of what­
ever aspect of square dancing most 
appeals to them.
That most square dancers enjoy get­
ting together— all together— from time 
to time at mammoth open dances, ex­
changing calls and callers, new figures 
and styling, is demonstrated by the 
success of yearly festivals and jam­
borees. That the majority would not 
enjoy it as a steady diet is proved by 
the caller’s perennial festival head­
ache: “ What can I call for all these 
people?”  The question contains its own 
answer, for there is no one dance that 
satisfies the tastes and abilities of all 
dancers, and it is only the festival 
spirit that temporarily welds all levels 
into one uncritical receptive mass. The 
same, on a proportionately smaller 
scale, is true of the big monthly open- 
house dance where beginners, inter­
mediates and advanced mingle at ran­
dom. To every large square dancing 
community there must come a point
(Uljr Jfe rfrrt <£tft
for those newcomers who do not al­
ready have them :
The two great classic and basic books 
of the current revival—
COWBOY DANCES by Lloyd Shaw
$ 5.00
THE ROUND DANCE BOOK by
Lloyd Shaw $5.00 
Published by Caxton Printers, Ltd. 
Available from American Squares Book and 
Record Shop, or postpaid from
Lloyd Shaw Recordings, Inc.
P. O. Box 203, Colorado Springs, Colorado
Underwood
beyond which more people are dis­
couraged by crowds and erratic levels 
of dancing that are stimulated to en­
thusiasm for the dance.
This sort of reasoning may seem to 
conflict with the concept of square 
dancing primarily as community rec­
reation for neighbors. Actually the 
conflict, though noisy, is a superficial 
one, originating in the fact that “ com­
munity” and “ neighbor” have become 
much more elastic terms than they 
were in the early days. We have 
neighbors who come to Long Island 
from up-state New York, from Con­
necticut and New Jersey of a Satur­
day night to join our square dance 
community, not because there is no 
square dancing in their own home 
states but because they like our 
dances. Train, plane and motor car 
have set us free to explore distant com­
munities and meet neighbors who 
would once have lived a day’s journey 
away. The time is long past when 
selective meant snobbish.
One of the major difficulties con­
fronting the small-group system, on 
Long Island as well as in most parts 
of the east, is finding a dance floor 
priced within range of a small-group 
budget yet available for private use. 
A club with church affiliation may 
have access to the parish hall; but our 
public schools adhere strictly to their 
title: if you wish to use their facil­
ities for dancing, the dance must be 
open to all. Our schools are, for the 
most part, interested in the square 
dance to the extent of supporting adult 
education courses if registration is 
sufficient; but here we keep coming 
up against the inexplicable but incon­
trovertible fact that adult education 
classes in subjects of a social nature 
are rarely successful. Ballroom danc­
ing, bridge and square dancing have 
had to be dropped from most local 
programs, in spite of a great initial 
demand for them.
It would seem that, for the purely 
social activity, a desire to learn is not 
enough: some previous basis of associ­
ation must exist; and this is further 
illustrated by the contrasting success
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of small groups which, while certainly 
“classes” in the sense that a great deal 
of teaching is done, have been organ* 
ized about an existing social bond: a 
caller and his faithful following, a 
church club, a PTA project or perhaps 
just a handful of couples who have 
come to enjoy each other's company 
at open dances. The one hugely suc­
cessful adult education class I have 
seen had as its nucleus the entire 
membership of a young people’s ski 
club. An old association had been 
temporarily diverted into a new chan­
nel.
All this is not to be interpreted as 
saying that the open dance Should be 
abolished. It remains a healthy and 
stimulating experience for practiced 
dancers, as well as the richest source 
of potential new dancers. But it does 
seem to me that the callers of our 
region would be doing themselves and 
the square dance movement a service 
by uniting in a cooperative effort to 
encourage the formation of smaller 
groups, each with its own determined 
level of dancing, its objectives, its pur­
pose, and to press our schools to recog­
nize these limited groups as classes.
It can be done—it has been done in 
various other communities. The.total 
result of such a coordinated effort is 
likely to be far greater harmony—and 
far more square dancing— than is 
achieved by any one man’s trying to 
please all of the people all of the time.
BEST WISHES
We feel sure that the many friends 
of Don Armstrong will wish to join 
the staff of Am e r ic a n  s q u a r e s  in con­
gratulating him upon his recent marri­
age to the former Marie Lowery Acord, 
on Sunday, October 31st.
The wedding took place in Greens­
boro, N. C., in the First Baptist 
Church where Mrs. Armstrong former­
ly was choir soloist. Following the cere­
mony, the couple departed for Chica­
go, where Don will be on the program 
of the Fifth International Square 
Dance Festival.
Mrs. Armstrong, who is secertary of 
the North Carolina State Federation, 
has been active in square and folk 
dance groups since she first started 
calling in Alaska about five years ago.




W E S T  POINT 
FALL F E S T I V A L
November 27-28, 1954 
in the Main Ballroom of the famous
HOTEL THAYER








Saturday 27 Novvember 
2:00— Registration 
3:00— Dancing in Ballroom 
6:00— Full Course Pot Roast Dinner 
8:00— Dancing in Ballroom (till ?)
Sunday 28 November 
8:30— Breakfast (anything you 
wantl)
9:30— Guided Tour of West Point 
(Bring your comeras)
12:30—-Full Course Roast Beef Deluxe 
Dinner
1:30— Checking Out
This entire wonderful weekend costs only $13.00 
•  person, and includes luxury accommodations 
In doiuxe hotel rooms, oach with private bath. 
Sand in yaar reservations ($3.00 par person) 
immediately as spaw It limited. Write to:
AMERICAN SQUARES
1139 Broad Stm t 
Newark 5, New Jersey
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Etiquette of the
Following the theme of our cover drawing, we present an extract from Household 
Encyclopaedia of Business and Social Forms, published in 1880. We first came upon 
this book at The Old Barn in LeMars, Iowa, where Dick and Marie Eyres present 
such consistently excellent dancing pleasure.
The requirements of polite society have mellowed in the last severity-four years, 
yet there are some points in the following discussion which many of our present-day 
dancers might do well to remember. Somewhere between the formality of our grand­
parents and the informality of our teen-aged children, whose tf invitation to the waltz 
may be conveyed by the terse command, C mon, worm, let s wiggle, lies a comfort­
able degree o f rrEtiquette for the Ball-room.''
A t public balls a program m e of danc­
ing is given to the guests on their arrival.
From eighteen to twenty-one dances is a 
convenient num ber to arrange for: sup­
per causes a convenient break after, say, 
the tw elfth dance and if, at the end of 
the ball-list, there is still a desire to p ro ­
long the ball, one or two extra dances are 
easily arranged.
A ball should commence with a march, 
follow ed by a quadrille, after which a 
waltz should succeed. Then follow qua­
drilles and waltzes, including galops, a r­
ranged as those having charge of the 
ball may think best.
N o gentlem an should ask a lady to 
dance w ith him  until he has re­
ceived an introduction to her. The usual 
form of asking a lady to dance is: 'May 
I have the pleasure of dancing this qua­
drille w ith you?” W here there is great 
intimacy: "W ill you dance?” may suffice.
To accept is easy enough—-"Thank you,” 
is sufficient; to decline w ith delicacy and 
without giving offense, is more difficult 
— "T hank you. I am engaged,” suffices 
when that expresses the fact— when it 
does not, and a lady would rather not 
dance w ith the gentlem an applying to 
her, she must beg to be excused, as 
politely as possible, and it is in better 
taste for her not to dance at all in that 
set.
T he slightest excuse should suffice, as 
it is ungentlem anly to force or press a 
lady to dance.
Ladies should take especial care not to 
accept two partners for the same dance, 
nor should a gentlem an ask a lady to 
dance with him  more than twice during 
the same evening; if he is intim ate w ith 
a lady, he may dance with her three, or 
even four times.
W hen a lady has accepted, the gen tle­
man offers her his right arm, and leads 
her to her place on the floor.
A slight know ledge of the figure is 
sufficient to enable a gentlem an to move 
through a quadrille, if he is easy and u n ­
embarrassed, and his manners are courte­
ous; but to ask a lady to join you in a 
waltz, or other round dance, in w hich you 
are not thoroughly proficient, is an u n ­
pardonable offence. It is not in good 
taste for gentlem en who do not dance to 
accept invitations to balls; but it is only 
the vulgar parvenu who, wfith a know ­
ledge of dancing, hangs about the doors 
and declines to join in the amusement.
It is vulgar either to eat or d rink  to 
excess at a ball-supper.
It is not well to dance every dance, as 
the exercise is unpleasantly heating and 
fatiguing. N ever forget an engagem ent 
— it is an offence that does not adm it of 
excuse, except when a lady commits it; 
and then a gentlem an is bound to take 
her at her w?ord w ithout a m urm ur. It 
is not the mode for married persons to 
dance together too often; it is in bad 
taste.
G entlem an should endeavor to en ter­
tain the ladies wffio dance w ith them  w ith 
a little conversation, or som ething more 
novel than the w eather and the heat of 
the room; and in round dances they 
should be particularly careful to guard 
them  from  collisions, and to see that their 
dresses are not torn.
A gentlem an will dance first w ith the 
lady he accompanies to the ball, but w ill 
not dance with her too often.
D o not wait until the music has com ­
menced before selecting your partner. 
Lead her to her place in tim e to com­
mence w ith the other dancers. □  □
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PEOPLE WORTH KNOWING
Square dancers in Pennsylvania and 
the surrounding states are well ac­
quainted with “ Mac” McKenrick’s 
square dance barn in Kulpsville, and 
the excellent dancing to be found 
there. But few of them realize how 
long Mac has included this activity 
as one of his enthusiasms.
As a teen-aged boy in Pennsylvania 
he played mandolin in square dance 
orchestras, during the long winter eve­
nings when travel was hazardous and 
neighbors got together for community 
social activities.
By the time he was fifteen he had 
joined a larger band in which he 
played cornet and banjo. This group 
traveled farther afield, usually by 
horse and sled, with the body of the 
sled filled with straw, instruments, or­
chestra members and friends. This in­
terest in square dancing continued 
until he came to Philadelphia to attend 
Temple University.
Here, although he found no square 
dancing, he found a wife, and married 
Ruth Winemiller in 1930. They moved 
to a farm at Kulpsville, in historic 
Montgomery County, and in 1938 
square dancing again claimed a por­
tion of their lives.
They began to dance at the Old 
Orchard Inn on the Lancaster Pike. 
Mac’s cousin, Gar Wood, was a mem­
ber of the orchestra, and one of the 
dancers was the present Lieutenant 
Governor of Pennsylvania, the Hon. 
Lloyd Wood. This group remained 
active until gas rationing during the 
second World War called a halt.
In 1945 Mac began fixing up a cow 
barn on his farm to serve as a square
dance spot. Many changes have taken 
place since: hardwood floors, rest 
rooms, knotty pine panelling, heat, 
kitchen facilities etc., but the primary 
objective of wholesome fun has re­
mained constant.
Mac himself has kept growing with 
the Barn. He attended his first sum­
mer square dance camp with Rickey 
Holden, Frank Kaltman and A1 
Brundage in 1950; since then he has 
attended at least one camp a summer 
and has served on the staff of two 
camps for the past two years.
It was in 1950, also, that the Barn 
became a real square dance school. 
Now the Barn School has Monday 
nights for intermediate dancers, Tues­
days for advanced, Thursdays for be­
ginners, and features advanced dances 
on the 2nd and 4th Saturdays. Other 
nighte are usually taken by club or 
public dances. A new series of classes 
will be started in January.
Mac himself is one of the country’s 
outstanding singing callers, completely 
providing his own accompaniment on 
an electric guitar. He has presented 
many nationally known callers at the 
Barn, feeling that his dancers gain 
much by observing how other parts of 
the country dance.
Just to fill in the hours when no-one 
wants to square dance, Mac is Assis­
tant Purchasing Agent for Abbotts 
Dairies in Philadelphia. And in their 
spare time he, wife Ruth and daughter 
Jane look after the fruit trees, straw­
berries and other products of the six­
teen acres surrounding the Bar-N in 
Kulpsville. □  □
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ONE MAN’S (C♦ ♦
DON ARMSTRONG pin ion
I live, and conduct most of my pro­
grams in the heart of the tourist and 
convention area of Florida’s west 
coast. M y hall, Danceland, in Largo, 
is right in between St. Pete, Tampa 
and Clearwater on the Gulf coast. 
This means I frequently conduct “ one- 
night stands” for conventions and 
other such groups. I have worked out 
a system for such jobs which has 
proven quite successful.
As you read on, you may decide 
that this is all very easy to do. Let 
me caution that it is not as simple 
(for the caller) as it sounds. It is a 
language departure, as far as square 
dancing goes, and requires consider­
able thought and practice.
Also, remember that it applies only 
to groups where the overwhelming ma­
jority have never square danced. Most 
business conventions, company parties 
etc. fall into this category.
If properly done, it has terrific value
because it achieves a fine evening. It 
gets more participation, quicker re­
sults and promotes fun and fellowship 
faster than more conventional methods 
of square dance presentation. It sells 
square dancing, on the basis that it is 
easy and fun to do.
The fundamental secret is the use 
of ordinary conversational English in­
stead of usual square dance termino­
logy. Almost anyone can act upon a 
reasonably simple directive command 
if the words are those of every-day 
living. To illustrate: “ Shake left hands 
with the lady on your left, walk 
around each other, come back to 
place.” These words will fit into an 8- 
count phrase easily and later on, as 
they absorb its meaning, allemande 
left may be used without trouble.
Let’s take a typical evening. I have 
just been introduced to 300 couples, 
and for the next two hours I am sup­
posed to entertain them with a square
10 AMERICAN SQUARES X— 62
dance. No such group wants to listen 
to anyone very longI 
s t a g e  o n e : I get their undivided 
attention for just long enough to ex­
plain that we’re all going to have fun, 
that I ’m not going to teach them a lot 
of words to remember, and that we’re 
going to start dancing in just sixty 
seconds. I choose a lady from the 
group, assume walk-around-swing posi­
tion and explain that this is what I 
want them to do when I say “ Dance 
with your lady or swing your lady.” 
Then as I walk with her toward her 
seat I assume promenade position and 
explain that this is how I want them 
to walk with their lady or promenade 
their lady.
Music follows immediately and I 
ask the men to bring their ladies onto 
the floor and follow the lead couple 
(pre-arranged). I never coax but give 
the impression that they are all ex­
pected to join in and usually almost 
everybody is on the floor.
st a g e  t w o : Keep in mind that al­
most no instruction ever occurs, rather 
they are “ talked-danced” as they 
have fun to music. Once they are all 
on the floor promenading, I would 
probably continue with words like this: 
“ Now let’s have fun, just listen to me 
and we’ll have fun—-dance with your 
lady, swing your lady, swing her all 
around and round— now walk with 
her, promenade around, take your girl 
walk around and round—as you walk, 
circle the hall, and listen, now, listen 
to my call— dance with the girl behind 
you, swing with her she’ll swing with 
you— then walk with her, promenade 
with her” etc. When they are at least 
three girls from their original partners,
I talk them into a circle and gradually 
into a square, still keeping them danc­
ing.
STAGE t h r e e : Once in squares. I stop 
the music and let them cool off while 
getting acquainted with the location 
of their left hand lady, opposite per­
son, number of each couple in the 
square and home position. This takes 
very little time, and from there I go 
right into a simple figure, “ talk-danc­
ing” them through it, and gradually 
using more and more square dance 
terminology as it becomes possible. I 
usually do one square only, and really 
work to make sure it’s fun. At the end 
I hold them on the floor long enough 
to explain that the rest of the evening 
will be just as easy, and more and 
more fun. It is possible to do all this 
smoothly in not more than thirty
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minutes.
s t a g e  f o u r : This is more of the 
same. I start again with the circle 
promenade, although I leave them with 
their partners this time, and work 
them into squares. I use lots of intro­
ductions, handshakes etc., and get 
right into simple dances like Red 
River Valley or Sioux City Sue with­
out walking-through.
This procedure is repeated, usually 
mixing partners in the basic circle at 
least every other time on the floor, 
as long as time permits.
s t a g e  f i v e : This is the important 
punch line to the whole evening. As 
a conclusion, I thank them for being 
so much fun and briefly but carefully 
explain that this was merely an in­
troduction to square dancing and urge 
them to look into square dancing recre­
ation when they get home. I briefly 
explain how to find groups in their 
area and offer assistance by mail if 
they can’t. I wind up the evening with 
my traditional friendship-circle, and 
do my best to leave them warm with 
the fellowship of square dancing.
This method does produce excellent 
results, and I frequently get mail from 
people who have joined groups at 







Eva Three Step 
Round Dance 
Music : Jerry Jacka Trio
8097 Cold Cold Heart
With Calls by Bill Castner 
Steel Guitar Rag
With Calls by Bill Castner 
Music: Johnny Balmer’s Grand 
Canyon Boyys
8098 Cold Cold Heart
Instrumental 
Steel Guitar Rag 
Instrumental
Music: Johnny Balmer’s Grand 
Canyon Boys
FOR THE BEST 




3703 N. 7th St. Phoenix, Arizona
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I have read Vyts Beliajus’s reprint 
“ The Dance Situation in the U.S.” in 
the September issue of Am e r ic a n  
s q u a r e s . As a square dance leader in 
the Chicago Area who enjoyed danc­
ing and learning folk dances under 
Vyts’s leadership a few years ago I 
was rather perturbed by some of his 
remarks, and would like to express a 
few other opinions regarding the folk 
dance activity.
First, let me say there are dancers 
and there are those who square dance 
and care nothing about folk dances. 
I think Vyts and several of our leaders 
of the folk dance forget that we who 
work hard getting people into the 
square dance activity do so not by 
selling dancing to them, but by sell­
ing them the idea of fun. They forget, 
or don’t realize, that the majority of 
our square dancers did very little 
dancing, if any, before they were 
coerced into going to their first square 
dance. I ’m sure that if we square dance 
leaders had tried to sell people on the 
idea of dancing to phrased music, the 
square dance activity would be back 
where it was ten years ago.
I know because at one time I had 
the idea I could teach folk dancing 
and the complicated round dance 
routines too, to square dancers and be­
lieve me, I lost dancers faster than 
I could bring new ones into the pic­
ture.
I can’t quarrel with Vyts about the 
ground out round dances that have 
discouraged our square dancers from 
dancing the easy and relaxed dances, 
but I do take issue with folk dance 
leaders who try to inject international 
folk dances into the square dance acti­
vity. Vyts says he knows of groups 
who combine their folk dancing and 
square dancing happily. I don’t doubt 
that at all, but he fails to realize that 
those groups are for the most part 
dancers.
I would hazard a guess that of all 
the people now in the square dance 
activity only ten percent can really 
dance, and the remainder are content 
to square dance. No amount of persua­
sion will induce them to do otherwise.
Folk dance leaders, yes and some 
round dance leaders too, forget that
it takes hours to teach non-dancers 
how to do a two-step in all positions, 
and most of the men didn’t learn to 
square dance in order to acquire a 
lot of fancy footwork and body gyra­
tions. If they had, they would have 
gone to a nationally known ballroom 
dance studio.
As for square dancing’s falling off 
due to the popularity of round dances, 
Vyts must have been confined to a 
small locality, because his own area 
of Chicago has shown no evidence of 
a falling off. On the contrary, the 
square dance activity is growing by 
leaps and bounds. We have always 
had some round dance activity too, 
but I believe our round dance leaders 
are keeping their feet on the ground 
and not letting their enthusiasm run 
away with them.
Yes, we have our rounds between 
tips. We try to keep our square dances 
well balanced with good, not-too-hard 
mixers and circle dances. Occasionally 
we teach an easy round dance during 
intermission for those who would like 
to learn it. In the main, however, 
successful teaching of rounds or folk 
dances does not belong in the square 
dance group, but rather in a separate 
class organized for that purpose.
No Vyts, I don’t think we will lose 
many square dancers because we have 
failed to teach them folk dancing; 
rather we will lose them when we 
start to take our square dancing too 
seriously, and we forget to continue to 
inject the fun atmosphere.
Frankly most square dancers have 
never heard of folk dancing except 
when some square dance leader, who 
should know better but doesn’t, refers 
to folk dancing when he means round 
dancing.
So in all due respect to all of the 
folk dance leaders, who for the most 
part are wonderful people, don’t waste 
your time trying to sell folk dancing 
to square dancers. Rather, try to sell 
the folk dance activity by starting folk 
dance classes as a separate unit from 
the square dance. I’m sure the parti­
cipation will grow faster, everyone will 
be happy and no one will be taking 
potshots at anyone else.— Bill Clarke, 
Maywood, 111.
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D E C C A
SQUARE DANCES No. ICOWBOY DANCES
Calls and Music by  ID GILMORE 
AND HIS BOOM-CHUCK BOYS
Selections Include: Lady Be Good (O h, Lady Be 
Good) • Pick Up Your Corner (Buffalo G als)
DU 932 $1.00 • 1-225 95c
Square Dances called by  Lloyd Shaw  
DUEL IN THE SUN SQUARE DANCE ORCH.
Selections Include: Star by the Right: (1) The G irl 
I Left Behind Me (2) Soldier's Joy • Split Ring Hash:
(1) Arkansas Traveler (2) Devil's Dream • Docey 
Doe Hoedown: (1) Tennessee W agoner (2) Durang's 
Hornpipe • Practice Side 1: (1) Pig Town Hoedown
(2) Lam plighter (W ithout Ca lls) • Practice Side 2: 
(1) N ellie Bly (2) Four and Twenty • Practice Side 3: 
(1) W hite Cockade (2) Four W hite Horses (W ith­
out C a lls) • Practice Side 4: (1) Honest John (2) 
Chichester • Practice Side 5: (1) I W onder (2) Romp­
ing M olly (W ithout C a lls)
DU 720 $5.75
SQUARE DANCES No. 2
Calls and Music b y  ED GILMORE 
AND HES BOOM-CHUCK BOYS
Selections Include: OLD FA SHIO N ED  D A N C E-1  
W ant a G irl (Just Like The G irl That M arried Dear 
O ld Dad) • Between Those Ladies
DU 933 $1.00 • 1-226 95c
SQUARE DANCES
Al M acLeod's Dance Band 
W ith  Ed Duriacher, C aller
Selections Include: She'll be Cornin' Round The 
Mountain When She Com es • B illy Boy • The 
G rapevin e Twist • Dip And Dive • Madem oiselle  
From Arm entieres (Hinkey-Dinkey Parlez Vous) • 
Cow boy's Dream
DU 734 $3.75 « 01 5073 $3.00
Q U A D R IL L E S
Calls and Music by  ED GILMORE 
AND HIS BOOM-CHUCK BOYS
Selections Include: GRAN D SQ UARE QUA DRILLE  
- B y e  Bye Baby • PIO N EER  Q U A D RILLE—Sw anee  
River
0U 934 $1.00 • 1-227 95c
and His Royal Canadians
Selections Include: Old Joe Clark Square Dance:
Turkey In The Straw  • O ld  Joe C lark  • Fiddler's  
Dream • Little Brown Jug Square Dance: She'll Be 
Cornin' 'Round The Mountain • Hand Me Down 
My W alk in ' Cane  • Little Brown Jug • Ida Red 
Square Dance: Fire In The Mountain • Ida Red • 
The Bear Went O ver The Mountain • Virginia Reel 
Square Dance: V irg inia Reel • Pop Goes The W easel 
• G oodbye My Lover, G oodbye • Arkansas Traveler 
Square Dance: Buffalo G a ls  • O ld  Dan Tucker • Skip  
To My Lou • Sourwood Mountain Square Dance: Sour- 
wood Mountain • The G irl I Left Behind Me • 
Devil s Dream • Chicken Reel Square Dance: Fischer's  
Hornpipe • N ellie Bly • Chicken Reel
A-784 $4.15 • DL 5277 $3.00
CONTRA DANCES
Calls and Music by  ED GILMORE 
AND HIS BOOM-CHUCK BOYS
Selections Include: H ay-M aker's Jig  (Fisher's Horn­
pipe) • C a n ad ian  Breakdown (The G irl I Left 
Behind Me)
DU 935 $1.00 • 1-228 95c
AMERICAN SQUARES BOOK 
AND RECORD SHOP
CAN SHIP Y O U t ORDER TO DAY
no mailing charge — 
no packing charge — 
ask your caller — he 
orders from uHs. 3 
record min. shipment.
Longhorn records, 10-inch, plastic, 78 rpm. Price, $1.05
# 1 0 6 . Oh Baby Mine//Instrumental (122) 3:15. Called side by Red Warrick.
Another beautiful job by Red Warrick, one of the outstanding Texas callers. The tempo 
of this recording is a very peaceful pace, which should be appreciated in view  of the 
frantic high speed of some of our recent Western singing calls.
# 1 0 7 . Tennessee Gal//Instrumental (128) 3:15. Called side by Norman Merrbach.
A hillbilly tune that is a natural for sguare dancing, and this recording should be one 
of the hits of the fall season. The dance is the good old standby, Texas Star, with some 
rather modern embellishments which do not distract too much.
#  108. Figure Eight (126) 3:05//Sm oothie (128) 3:00. With calls by Red Warrick.
Two beautiful sides of real top-notch calling. With a style that is distinctly his own, Red 
Warrick can electrify you with his terrific mastery of subtle syncopation in patter calling.
Western Jubilee records, 10-inch, plastic, 78 rpm. Price, $1.05
# 8 1 7 . Oh Baby Mine (130) 3:05//S w anee (128) 3:12. Instrumental.
Schroeder's Playboys are improving with every new release. W e like very much the 
"Baby" side, which is an excellent sguare dance tune and merely awaits a good dance 
to make it one of the most popular of the current season. Both of the tunes are available 
as flip sides with calls by Mike Michele, in his usual flamboyant style.
A NEW Singing Square Vance
"DIXIE"
Old tune—new dance, is the combo that m akes "D IX IE " a delight to dance 
and a p leasure to ca ll. Dance orig inated by LANK THOMPSON of A rcad ia , C a lif ., 
calling  m asterfu lly  handled by "Co lonel" DON ARM STRO N G (suh) of 
Tam pa, F lo rida , and m arvelous music by the Arm strong Q uadrille s .
Y a ll better try this lil' ol' dance, it shore is a poke fu lla  fun!
Flip side is an old-time, but an a ll-tim e, favo rite  w ith  those 
who like the sim ple things of life . . . .
" D A R L I N G  N E L L I E  G R A Y "
For DANCERS (w ith ca lls): No. 7436 (78) and No. 4436 (45)
For CALLERS (instrum ental on ly): No. 7136
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Lloyd Shaw record, 10-inch, plastic, 78 rpm. Price, $1.05
#X -61. Tip Toe Through the T ulips//E va Three Step.
Two instrumental sides played on the Hammond organ by Fred Bergin. The recommended
dance to Tulips is an uncalled quadrille written by Muriel Curd Peck. The other side is a
two-step mixer called Anniversary Two-step, a rather poorly contrived dance pattgrn made 
up of steps derived from the square dance filler calls such as Alamo Style and Box the 
Gnat, and winding up with an abbreviation of the last figure of Boston Two-step.
Starday records, 10-inch, plastic, 78 rpm. Price, $1.05
#D -1002. Boogie Square (96) 3 :13//P oor Little Robin (128) 3:27. With calls by "Buzz 
Brown.
Here is a fine example of bad taste in a plush setting. The orchestra is a full ballroom 
dance band, complete with a standard woodwind and a very superior brass section. The 
music they play is in the style of the top-notch name bands, which is not exactly square
dance style. The boogie side is magnificent, but hardly related to the American folk
idiom. The calling here is somewhat reminiscent of the singing in New York's 52nd St. 
jive joints.
^D-1003 Boogie Square (96) 3:13 / /  Poor Little Robin (128) 3:27. Instrumental for 
#D-1002.
N ew and unique are  these two round dances. DENA FRESH of M ission, Kansas 
(fam ous for HONEY, LOVABLE LUCY LOU, W ALTZ CARO USEL and M ISSION W ALTZ) 
has composed a love ly , flow ing  w a ltz  routine for the fa m ilia r  and beloved music 
of M EM ORIES. CLEO HARDEN of C o a ling a , C a lif ., (w e ll known fo r his N EA PO LI­
TAN NIGHTS and W ALTZIN G  AROUND) has orig inated BOTH the music and the 
dance steps for M ISSOURI RIVER GAL. Music fo r both tunes is p layed  superb ly 
by the fu ll SUNDOW NERS BAND.
M ake haste to add these two hit rounds to your collection.
No. 7625 (78 R .P.M .) and No. 4625 (45 R .P .M .)
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GRAB BAG
TAKE YOUR PICK OF THESE SQUARES ANO ROUNDS
FLOWERS OF EDINBOROUGH
(Progressive c irc le  dance)
A modern arrangement by Frank Kaltman of an old Scottish Country Dance
Record: Beltona # 2 4 5 3 ;  A pex # 2 6 2 9 0 .
Formation: Couple fac ing  couple in c irc le  around the  room. Start: Inside hands jo ined;
le ft fo o t free.
Measure FIGU RE I
1-4 FOUR BALAN CE STEPS, s ta rting  le ft fo o t.*
5-8 TW O  SCHOTTISCHE STEPS, Le ft, R ight.
Step to le ft on le ft fo o t (ct. 1). Step on R igh t in back o f L e ft fo o t (ct. 2). 
Step to  le ft  on L e ft foo t (ct. 1). Swing R igh t fo o t across in fro n t o f Le ft (ct. 2). 
Repeat to r ig h t on R ight foo t (measures 7-8).
FIGU RE II
Join hands in c irc le  o f four.
1-4 EIGHT W A L K IN G  STEPS c irc lin g  once around to the le ft.
5 BALAN C E STEP FORW ARD.
Step fo rw ard  on L e ft fo o t (ct. 1). B ring R igh t fo o t up to  L e ft w ith o u t ta k in g  
w e igh t (ct. 2).
6 B ALAN C E STEP B AC K W AR D .
Step back on R igh t foo t (ct. 1). B ring L e ft fo o t up to R igh t w ith o u t ta k in g
w e igh t (ct. 2).
7-8 FOUR W A L K IN G  STEPS fo rw ard , passing r ig h t shoulders w ith  opposite.
Repeat entire dance with new opposite couple.
* l t  is suggested th a t the step-sw ing balance step (ct. 1), swing free fo o t across in fro n t 
o f o ther fo o t (ct. 2) be presented firs t. M ore experienced dancers w ill f in d  the Pas de
Basque step f its  the music best. — Frank and Olga.
NSW MaeCHECOR
«E C O B »S
SQUARE DANCE — WITH CALL BY “ JONESY”
#712 “ I’m Going To Lock My Heart”
“ Sioux City Sue”
#714 “ Bonaparte’s Retreat”
“ Heart Of My Heart”
#716 “ Four Leaf Clover”
“ Poor Little Robin”
SQUARE DANCE —  WITHOUT CALL 
#713 Same as #712 
#715 Same as #714 
#717 Same as #716
Music For All Above Numbers By Frankie Messina 
And The Mavericks
MacGREGOR RECORDS
HOLLYWOOD 5, CALIFORNIA • 709 S. WESTERN AVENUE
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A very Thoughtful Christmas Gift
A Lloyd Shaw Round Dance Album! 
A gift of lasting usefulness and unusual 
quality. There is something very special 
about Fred Bergin’s recordings. They 
have distinction.
Especially acceptable— Album No. 4— 
Learning to Waltz. $4.95 post-paid. 
From your dealer, or write
Lloyd Shaw Recordings, Inc.
P. O. Box 203, Colorado Springs, Colorado 
Ask for our catalogue.
FOUR POSTER BED
Head two couples forward and back
Forward again and pass right through
Lady go right and the gent ggo left
Meet your opposite lady
Swin that gal behind the sides
End the swing between that couple
Forward eight and back
Heads go forward pass right through
Ladies go right and the gents go left
Swing your partner there at the head
End the swing between two people
Forward ight and back
Heads go forward pass right through
Ladies go right and the gents go left
Swing your opposite lady there
End the swing between the sides
Forward eight and back
Heads go forward and pass right through
Ladies go right and gents go left
Everybody home and swin
THIRD MAN THEME
(Introduced 1952 by Roger and Jean Knapp, 
Corpus Christi, Texas)
Record: Decca No. 24839; MacGregor No. 644.
PATTERN
Starting Position: Varsouvianna position facing 
LOD. 4 meas. introduction. Directions fr M, W 
uies opposite foot.
Measure
1 HEEL, TOE, HEEL TOE; Place L heel to
side, touch L toe by R. Repeat.
2 TWO-STEP, TWO-STEP; 2 two-steps in
LOD starting L.
3-4 HEEL, TOE, HEEL, TOE; TWO-STEP, TWO-
STEP; Repeat meas. 1-2.
5 HEEL, TOE, HEEL, TOE; Repeat meas. 1.
6 ONE TWO-STEP, TURN STEP; 2 two- 
steps fwd, on 2nd two-step both lift R 
arms, turn in to face partner and cross 
arms between at shoulder height, M's L 
side to LOD.
7-8 BALANCE BACK, FORWARD; BACK, FOR­
WARD; Two-step balance (M L, W. R.) 
both moving twd center of circle. Two- 
step balance (M R, W L) twd outside of 
circle. Repeat.
9 TWO-STEP, TWO-STEP; In closed dance
position do 2 CW turning two-steps, to 
end in semi-closed dance position (drop 
M's L, W ’s R hands, both face LO D ).
10 W ALK, 2, 3, 4 ; 4 walking steps in LOD,
L-R-L-R, (ct. 1 ,2 ,3 ,4 ).
11-12 TWO-STEP, TWO-STEP; WALK, 2, 3, 4;
Repeat meas. 9-10.
13-14 TWO-STEP, TWO-STEP; TWO-STEP, TWO-
STEP; 4 two-steps in closed dance posi­
tion turning twice around CW.
15 PIVOT, 2, 3, 4 ; Pivot CW 1 full turn;
place insteps of R feet together and 
gent rocks back L, forward R, back L, 
forward R, as lady rocks forward R, 
back L, forward R, back L.
18 TWIRL, VARSOUVIANNA; M twirls W R
face to varsouvianna position to repeat 
dance.
MARTHA W ASHINGTON— contra
(Traditional; as called by Ben Godeike,
Cleveland, Ohio)
Swing the one below
Right and left with the couple below
Ladies chain with the same
Sashay across (or half promenade)
Half right and left to place
Forward four and back again  
Circle four halfway round 
Half right and left to place
N O TES : This is an 80-beat sequence but it 
w ill fit a 64-beat tune by omitting the right 
and left. Music is any jig , usually Haste to 
the W edding .
— John Bellamy, Cleveland.
THE SQUARE
1953 Revised Edition o f the Famous
CHICAGO PARK
District Manual
Officially recognized by the American Library Associn 
tion and long recognized bv all callers and leaders 
as the most authentic square dance book available 
288 pages o f squares, rounds and mixers. 
Com plete instructions and diagrams. 
Available through AM ERICAN  SQUARES Book and 
Record Shop, your local bookstore err record dealer, 
or order direct from
THE BEST-FORD CO.
6054 W . Peterson Ave., Chicago 30, 111.
$2.95 plus 20c postage
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TENNESSEE GAL
(Introduced 1954 by Norman Merrbach,
Baton Rouge, La.)
Record: Longhorn # 1 0 7
INTRODUCTION  
Now allemande left with your left hand 
Partner right a right and left grand 
Hand over hand around the ring you go 
Meet your honey with a full sashay 
(Sashay  partner once around)
Promenade the usual way
The Tennessee Gal that’s dressed in calico.
1.
Now a left hand star in the center of the town 
(G ents form left hand star, take partner along 
with arm around w aist)
Take your gal with an arm around 
Star promenade around the ring you go 
The gents swing out the ladies in 
form that star with the pretty points in 
(Ladies form right hand star, take gents 
along with arm around)
Star promenade the other way you know.
BRIDGE
You rollaway the gents star right . .
You spread that star across the night
(Re lease arm from around waist and spread 
star to arms length )
The gals duck under to a left allemande
(G irls  duck under gent’s right arm and meet 
corner for left a llem ande)
Partner right a right and left grand 
Hand over hand around the ring you go 
Meet your own and pass her b y . .
Pick up Tennessee on the fly
(O rig in a l right hand lady first change)
And promenade that gal and don't be slow. 
(Repeat 1 above, then use b reak .)
BREAK
The girls turn back around the town
(G irls  back track the ring , gents star left and 
circ le )
Meet her with the right hand half around. .
Back with the left and do si do that gal
(Texas style do si do) N 
Just one change and on you go 
Promenade on a heel and toe 
Promenade that little Tennessee Gal 
(Prom enade Partner)
(Repeat 1 above twice more, then use break 
e n d in g .)
Note: This is a continuous movement dance, do 
not go home and balance or swing. Keep mov­
ing throughout dance.
CHRISTMAS SQUARE DANCE CARDS
# ASSORTMENT of 25 Cards $1.50A dd  25c P o sta g e  For O rd e rs  o f 2 5 ;
)0 c  For E ach  A d d it io n a l 25 
M A IL C H EC K  OR M O N EY  O RD ER  TO
FID D LE  and SQ U A R E S
2911 -A  N . 5th S T ., M ILW A U K EE  12, W IS .
SMOKE ON THE WATER
(Introduced 1954 by M. R. "Pancho”  Baird, 
Sante Fe, N . M .)
1. Now you allemande left your corner 
Then you walk right by your own
Right hand swing ol* Sally Goodin 
(right hand lady)
Swing a left hand there.at home 
Those four little ladies to the center 
Make a star with your right hand 
Then allemande left your corner 
Partner right, go right and left grand 
*!• * ^There’ll be “ smoke on the water,” on the 
land and the sea 
Right hand to your partner 
Turn around and go back three 
Let’s do a left, a right, a left hand swing 
Go all the way around 
Right hand to your partner 
Twirl her home and settle down 
(Don’t promenade— YOU should be in 
original home position).
2. Four gents center make a circle (Circle left) 
And you turn it once around
Go back home sashay your partner 
Gents star right when you come down 
Turn that star out in the center 
’Til your corner comes around 
Then you allemande left your corner 
Grand right eight go round the town 
* *  * * * Above
3. Head gents bow down to your partner 
Swing that lady round and round
Pass right through right down the center 
Separate go round the town 
Then you walk right by your corner 
Sashay round your partners all 
Then you allemande left your corner 
Grand right eight go round the hall 
* * * * * Above
4. Repeat No. 2 above
5. Repeat No. 3 above for sides
* * * Above
6. Repeat No. 1 above
* * * Above
DO-SI-DO AND FACE THE SIDES 
(Introduced 19s2 by Ted Sannella, 
Cambridge, Mass.)
The head two couples go forward and back.
Go forward again and do-si-do 
(Opposite person)
Face the sides and circle to the left.
(Head gents face left, head ladies face right, 
four hands around with side couples)
Go all the way around and pass right through 
(Heads pass between sides)
Around just one and form a line of four.
Forward eight and back to the bar.
The middle four forward with a right hand star.
(Side couples star in the center)
Go all the way around —  —
Turn your corner by the left,
Once and a half and you stay there.
Send your corner to the center with a right hand 
star. .v
Turn that star, go all the way.
Balance your corner, don’t take all day.
(Same person turned above)
Swing all around with that corner maid.
Put your arm around her waist and promenade.
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SW IN G IN ’ ALON G
(Introduced 1954 by Jack Sankey, San Francisco)
Record: Victor # 2 0 - 5 7 0 4 , “ Downhill Drag”
Position: Open, facing LOD
Footwork: Counterpart throughout. Directions
for M.
Measure PART A
1-4 STEP/SW ING, STEP/CLOSE; STEP/SW ING, 
STEP/CLOSE; & REPEAT Starting with 
outside ft, step fwd L, swing R fwd, 
step fwd R, close L to R (ct 1, &, 2, 
& ;). Repeat, starting with R ft. Repeat 
whole sequence (meas. 1 -2 ).
5-8 STEP, PO IN T ; PO INT BA C K , P IV O T; STEP
PO IN T ; PO INT BA CK , P IV O T: Step fwd
L, point R fw d ; point R bwd (w t still
on L f t ) ,  pivot on L (R face ) to face
RLOD, change hands. Step R in RLOD, 
point L fw d ; point L bwd (w t still on R 
f t ) ,  pivot on R (L face ) to end facing 
partner; (M 's back to center and take 
closed p o s ) .
9-12 TWO-STEP 1, 2, 3, 4 and OPEN: In
closed pos, 4 two-steps starting with M ’s 
L ft, turning CW  and progressing CCW . 
End in open pos facing LOD.
13-24 Repeat meas 1-12, ending in banjo pos,
M facing LOD.
PART B
1-4 TWO-STEP FWD; TWO-STEP PIVOT; TWO- 
STEP FWD; TWO-STEP FACE: M starting 
fwd L, W bwd R, 2 two-steps in LOD, 
pivoting R on 3rd step of 2nd two-step 
(M is on R ft) to face RLOD in sidecar 
pos (L hips adjacent) 2 two-steps in 
RLOD, pivoting L on 3rd step of 2nd 
two-step to face partner in closed pos.
5-8 TWO-STEP: 1, 2, 3, 4 to BANJO: Repeat 
meas 21-24 of Part A, ending in banjo 
pos, M facing LOD.
9-16 Repeat meas 1-8 of B, but end in open 
pos ready to start Part A again.
Repeat whole dance one more thru, then 
do TAG.
Tag
1-2 STEP/SW ING, STEP/CLOSE; STEP/SW ING, 
STEP/CLOSE: Repeat Part A meas 1-4 in 
Open pos.
3-4 TURNAWAY, 2; TOGETHER, CHUG: Turn 
away from partner (L,R) in slow steps; 
face her and bring feet together as step 
on L, hold both hands and chug (hop 
bwd on both feet as bow).
SMILES
(Introduced 1954 by Paul Hunt, 
Hempstead, L. I., N . Y . )
Record: Rock Candy No. 701 
Introduction
Honor to your partners a ll, then circle left 
around the hall.
Circle back the other way, but let the lady lead
the w ay. (Single file.)
Gents backtrack; when you meet again, the gals
slide out, the gents slide in.
(Gents turn back outside, ladies continue 
counterclockwise inside. When partners meet, 
ladies pass in front of partners to outside, 
gents to inside, without changing direction.)
You’re bound to meet again, you know, and 
when you do let’s do-paso:
Partner left with the left hand round; corners 
right— you’re homeward bound;
Partners left, turn halfway round and box the 
flea with the one you’ve found.
Promenade, and don’t be blue: she’ll smile at 
me, but not at you,
Promenade to the old home ground.
Figure:
Ladies to the center and back to the bar; gents 
to the center with a lefthand star.
Round you go to the corner girl and turn that 
lady with a right hand whirl.
Partner left and hold on tight and form your 
star in the middle of the night:
Back up, boys, go about a mile, then shoot that 
star to an Alamo style.
Balance in and balance out and turn by the 
right hand half about;
Balance again, and don’t you see?— you turn 
by the left, then let her be.
Gents star right three quarters mile and swing 
that corner with the great big smile,
The smile that appeals to me. (O riginal corner.)
NOTE: In this figure it is up to the dancers to
watch their positions, since there is no com­
pensating promenade.
Repeat figure three more times.
Repeat intro, substituting: “ Join your hands 
and circle a ll ,” for “ Honor."
LATE5T RELEASES ON L O N G H O R N
106—Oh Baby Mine, Caller, Red Warrick//Oh Baby Mine (Key of D)
107—Tennessee Gal, Caller, Norman Merribach//Tennessee Gal (Key of D)
108—Figure 8 (Patter) Red Warrick//Smoothie (Patter) Red Warrick
GOING STRONG
102—Bonaparte’s Retreat, Caller: Red Warrick
104—Open Up Your Heart, Caller: Red Warrick
105—Y’all Come, Caller: Ross Carney 
Music: Lester Woytek's Melody Couhands
At Your Favorite Dealer: Distributors Order From: 
LO N G H O R N  RECORDS, ROUTE 7, B O X  937, H OUSTON, TEXAS
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Due to the blind date that we all 
had with Hazel, we had a most un­
usual dance. Held in the barn of 
William Nassau, Jr. in Paoli, Pa., it 
was called by Vernon Wersler of Hat- 
boro with Joe Paulavage at the accor­
dion. Since Hazel disrupted the elec­
tricity, we danced by the light of 
candles and oil lanterns. The accor­
dion made enough music, and Vernon 
got relief from guest callers Uncle 
Bert Hoovey, Hap Williamson and the 
one and only Chris Sanderson. The 
number of beginners who came just 
because it was a benefit left thorough­
ly sold on square dancing and we all 
had a wonderful time.
— Charles T. Slotter 
Bristol, Pa.
• Your A M E R IC A N  s q u a r e s  staff be­
came well acquainted with Hazel, since 
we were without lights, heat or tele­
phone for five days. Friends who have 
visited us here will be sorry to learn 
that among the many big trees we lost 
was the one with the “ swinging rope' 
in front of the house. But we gathered 
around the fire and sang in the candle­
light, and decided that modern con­
veniences are indeed dispensable—for 






P. A. KENNEDY CO., LTD.
BOX 400 
BRANDON, MANITOBA 
Fast service from the heart of 
Canada on all makes o f records
•  DEALERS W 'A N T E D  »
Applause for A labam a
Dear Hickey,
Like finding an oasis in the desert, 
Virginia and I dropped in on Joe 
Mays in Birmingham recently and 
after the starvation diet we have been 
on thru the Carolinas we thoroughly 
rejoiced to his calling at the Y W C A . 
It looks as tho square dancing is jump­
ing in Birmingham, for they had in 
the neighborhood of 125 people there 
and three high school football games 
in opposition. Joe and Lib opened 
their arms and their home to us, and 
on Saturday we went to the Prome­
nade Club with Jim Hall calling. 
Here is a fellow you want to watch. 
With only about two years’ experience 
he is doing a grand job. Has a wonder­
ful personality and a fine voice and 
I ’m sure you’ll be hearing a lot about 
him before another two years go by.
— Verne Austin, 
Geneseo, 111.
The Houston Plan 
Dear Rickey;
In the September issue of A m e r i c a n  
s q u a r e s  under the title of “ Club 
Corner” you tell of an interesting ex­
periment in Houston. However, we 
wonder if the right way is to teach 
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In all of our classes we teach 
dancing and not dances; fundamentals 
and not figures. Quite often we have 
gone to other areas and if a right and 
left thru were called in a little different 
manner than was done in a familiar 
dance, it would throw the dancers. The 
same thing is true of all other funda­
mentals.
I have never felt the way to teach 
was to give people a lot of figures 
since they will never be able to fol­
low the call if they learn to do a 
dance in a set manner. After all, any­
one can dance if they learn that there 
are a certain number of fundamentals 
and that they can be put together in 
a different way.
W e are very interested in knowing 
how this experiment works out.




Have just finished reading the lat­
e st A m e r i c a n  s q u a r e s . I enjoyed it 
immensely. Your new cover heading 
is very nice— better than ever.
— Bill Shymkus 
Chicago, 111.
A Cheer for Vyfrs
Dear Rickey:
I ’ve just finished reading V yts.B e- 
liajus’ article in the September issue 
and want to send him a great big 
cheer. Bless his heart! It’s gratifying 
to find someone has put in print what 
I feel so strongly. Now if only you can 
get the dancers to read and compre­
hend!




Your record service has been praised 
by many of my friends (callers and 
folk dance leaders) who use it. A m e r i ­
c a n  s q u a r e s  has some of the best 
articles I have yet seen in a dance 
magazine. There is more “ meat” in 
your magazine than in most in its 
field. I am certainly looking forward 
to receiving my monthly copies, and 
to using your book and record service.
— R. DeLaBarre, 
Baltimore, Md.
square  v o u r  sets fo r  the  h o lid a y s  w ith  hoedow n
M u s ic :  BY H A R R Y  R A B Y  A N D  THE 3 -D  V A L L E Y  B O Y S  ( 7 - p i e c e  O r c h e s t r a )
O L D  T U N E S  N E W  D A N C E S  Y O U ’LL L O V E  ’EM
H O E D O W N  H E A D L I N E S
H o e d o w n ’s n e w e s t  r e c o r d in g  ar t is t  — - Dr. Bill  Pr ice,  S e a t t le ,  W n .  R e c o rd s  tw o  of hi s l a te s t  
hi ts:  “ A i n ’t Sh e  S w e e t ”  “ I G e t  So L o n e l y . ” N e w  F ig u r e s  T h e y ’ re D if ferent  [ J
T h e y ’ re I n t r ig u in g :  A l s o :  “ The  S q u a r e  D a n c e  Is O n , ” W r i t t e n  By  C a l  G o l d e n ,  T he  K id  F rom A r k a n s a s .
It ’s L i ve ly  It ’s G o t  Rhythm  Q  It ’s S e n s a t i o n a l
I t ’s B a c k e d  By : “ I 'm G o n n a  Lock M y  H e a r t , ” T h a t  v e r y  p o p u la r  d a n c e  
W r i t t e n  By : Dr. A a r o n  H e im b a c k ,  B lue I s i a n d ,  III.
A n d ,  J IM  B R O O K S ,  Round D a n c e  C o o r d i n a t o r ,  For H O E D O W N  R E C O R D  C O M P A N Y ,  A n n o u n c e s  a  
N E W  R O U N D  D A N C E ,  So A p p r o p r i a t e  for the S e a s o n ,  W r i t t e n  By M A R I E  R E I E R S O N ,  O f  W a l l a  W a l l a ,  
W a s h i n g t o n ,  “ S N O W F L A K E  W A L T Z ,  ” a n  e n j o y a b l e  d a n c e ,  e a s i l y  l e a r n e d  a n d  just in t ime fo r  tho se  
H o l i d a y  p a r t ie s .  Turn the rec ord  o ve r ,  a n d  yo u  h a v e  a  S N A P P Y ,  R H Y T H M I C ,  T H R I L L I N G  M i x e r  
“ THE S E Q U I N  S K IR T ,  wr it ten  by  C A R L O T T A  H E G E M A N ,  O f  S a n  A n t o n i o ,  T e x a s ,  to the M u s i c  of 
that T A N T A L I Z I N G  M e x ic a n  T un e  “ L A C U C A R A C H A . ”
WHERE ELSE COULD YOU FIND SUCH A WELL ROUNDED PROGRAM
HD 2 0 6  A I N ’T SH E S W E E T  I G E T  S O  L O N E L Y ,  W i t h  C a l l s  By DR. BILL P R IC E  . .
HD 3 0 6  A I N ’T SH E S W E E T  I G E T  S O  L O N E L Y ,  I n s t r u m e n t a l  S in g in g  C a l i
HD 2 0 5  I ’ M G O N N A  L O C K  M Y  H E A R T / T H E  S Q U A R E  D A N C E  IS O N ,  W i t h  C a l l s  B y :  DR.  BILL P R IC E  
HD 4 0 3  S N O W F L A K E  W A L T Z  THE S E Q U I N  SKIRT, R o u nd  D a n c e s  
B y : M a r i e  R e ie r s o n  A n d  C a r io t t a  H e g e m a n
( N o w ,  w e  ask y o u  v e ry  c o n f id e n t ia l l y —  A in ’t T hese  S w e e t)
A L W A Y S  A S K  F O R  R E C O R D S  BY  H O E D O W N
H O E D O W N  
RECORD COMPANY 
4852 W . Jefferson Blvd. 
Los Angeles, Calif.
T H E Y ’ RE S O  D IF F E R E N T
C A L  G O L D E N
The Kid From Arkansas 
Owner And Producer
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THE
R A C L E
Have you got the instructions for 
G’scheerte Laendler or can you tell 
me where I can get them?— Lionel 
Seaton, Bergenfield, N. J.
•There are two “Dreisteirer Laendlers” 
in popular use in this country today, 
both done by three people. One, from 
Austria, was taught to Walter Grothe 
by a member of the Austrian Good 
Will Tour in 1951. Recommended 
music is G’scheerte Laendler. This is 
probably the one you want Instruc­
tions were originally printed in L et's 
Dance Vol. 9 No. 10, Oct 1952.
The other “Dreisteirer” is from Cal­
ifornia, choreographed by Grace West 
Based on Austrian themes, it does not
L E T S ’ S D A N C E
VOLUME “A"— 30 beginners folk
VOLUME “ B”— 25 intermediate folk
Price $2.00 each
Order from
Folk Dance Federation 
of Calif.
420 Market St., Room 521 
San Francisco, Calif.
STATEMENTS REQUIRED BY THE ACT OF 
AUGUST 24. 1912, AS AMENDED BY THE ACTS 
OF MARCH 3, 1933. AN D  JULY 2, 1946 (Title 
39. United State Code, Section 233) SHOWING  
THE OWNERSHIP, MANAGEMENT, AND CIR­
CULATION OF AMERICAN SQUARES published month­
ly at Wilmington, Delaware for September, 1954.
1. The name and address of the publisher, editor, 
managing editor, and business manager is: Rickey 
Holden, 2117 Meadow Lane, Arden, Wilmington 
3, Delaware.
2. The owner is: Rickey Holden, 2117 Meadow 
Lane, Arden, Wilmington 3, Delaware.
3. The known bondholders, mortgagees, and other 
security holders owning or holding 1 percent or more 
of total amount of bonds, mortgages, or other secur­
claim to be authentic. Description may 
be found in Folk Dances from Near 
and Far, vol. VI, pp 13-14. □  □
A little further assistance for Tober 
King, who asked for recordings of 
fiddle tunes (August 1954 Oracle) :
COLLEGE HORNPIPE and SAILOR’S HORN­
PIPE, which are, as John Bellamy 
pointed out, the same tune, may be 
found on Victor No. 21685. This is 
an old recording and not at all suit­
able for square dancing, give  t h e  
f id d le r  a  d ram  is available on l i ­
brary of Congress record No. AAFS 
99, as well as the Folkraft recording 
you mentioned.
READ
• D t o t f r m t  K m t k r t
Tha only magazine of its kind in the country. Each 
month you get music and directions for squares, contras 
and folk dances. Folk songs, folk tales and legends 
of the Northeast. Real recipes of New England cooking. 
News and gossip of interest to all square and folk 
dancers wherever you live. $2.00 for 12 issues.
Address subscription to
RALPH PAGE
182-A Pearl St. Keene, N. H.
ities are: None.
1. Paragraphs 2 and 3 include, in cases where the 
stockholder or security holder appears upon the books 
of the company as trustee or in any other fiduciary 
relation, the name of the person or corporation for 
whom such trustee is acting; also the statements in 
the two paragraphs show the affiant’s full knowledge 
and belief as to the circumstances and conditions 
under which stockholders and security holders who 
do not appear upon the books of the company as 
trustees, hold stock and securities in a capacity other 
than that of a bona fide owner.
Rickey Holden
Sworn to and subscribed before me this 23rd day of 
September 19. 1954. Edith C. Ware. Notary Public 
(My commission expires August 9, 1956)
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EA STER N  M E T R O P O L IT A N  AREA
N ov. 6.— e a s t  Br id g e w a t e r , m a s s . Square Acres.
Rickey Holden.
N ov. 7.— ELIZABETH, n . j. N .J.S.D . Caller’ s & 
Teachers’ Fall Festival, Elks Club, 3-10.
N ov. 13.— n e w  YORK, n . y . Callers’ Ass’ n Fall 
Festival, Barnard Coll. Gym, Bdwy & 116th St. 
N ov. 1~4.— h a d d o n  h e i g h t s , N . j .  D L D V  Meeting, 
Veneski’ s, 1405 Maple.
N ov. 14.— PHILADELPHIA. FD Leaders’ Council
Festival. YMF1A, Broad & Pine, 1-5 p.m.
N ov. 27.— WEST PO IN T. N . y . 2nd Ann. West Point 
Fall Festival, Hotel Thayer, 3 p.m. to ?
N ov. 27.— FREEHOLD, n . j .  Jewish Comm. Ctr., Ed 
Gilmore.
N ov. 27.— EuGE H ILL, PA. K.C. Hall. Bob Dean. 
N ov. 28.— HEMPSTEAD, l . I. Rickey Holden.
N ov. 30.— k u l p s v i l l e . PA. M ac’ s Barn. Les Gotcher.
Phone Lansdale 6468 for reservations.
Jan. 1 .— ARDEN, DEL. A nn. H oliday Hoedown, G ild 
H all. 8-11, supper, 1 a.m . to ?
N A T IO N A L  E V EN TS
N ov. 9 .— Ri c h m o n d , i n d . Y M C A , D on Armstrong.
N ov. 1 1 .— LAKE f o r e s t , i l l . Rickey Holden.
N ov. 13.— Ch i c a g o . 5th Int’ l SD Festival.
N ov. 13.— OKLAH OM A c i t y . 8th Ann. State Fest., 
Mun. Aud.
N ov. 13.— b r o w n sviLLr,, t e x a s . Valley SD Ass’ n 
Dance.
N ov. 1 3 .— BROWN W OOD, t e x a s . Westerner’ s Ass’ n 
Barbecue & SD.
N ov. 1 3 —  LONGVIEW, TEXAS. 7th Ann. Fall Fest., 
D oS iD o Club, Hwy. 26. 2:30 & 8 p.m.
N ov. 18.— KEARNEY, n e b . Rickey Holden.
N ov. 19.— At l a n t a . Pairs & Squares Southeast Fest.
N ov. 20.— a k r o n . Buchtel Hi Sch. Bob Osgood.
N ov. 20.— H o u s t o n . SD Council Jamb. Coliseum.
N ov. 27.— ALTUS, OKLA. SW  Dist. Jamb., Armory.
Dec. 3.— CHARLESTON, s. c a r . 6th Ann. S. Car. FD 
Fest.
Dec. 4.— m i a m i . W om en’ s Club. Ed Gilmore.
D ec. 4. LAW TON . OKLA. So. Cent*l Dist. Fest., In­
dian School.
Apr. 21-23.— OKLAHOM A CITY. 4th Ann. N at’ l Con­
vention.
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Dancers in the A l b a n y  district will 
be missing familiar faces this fall 
season: Dottie Passarelli, now in San 
Diego; Midge Priddle and Clair Me* 
Carton in New York, and Norman 
Cantor bound for the same city. . . . 
Because of the increasing need for 
more dancing space, Violet and Reu­
ben Merchant of N a s s a u , n . y . ,  have 
opened their Hall on Friday nights for 
square and folk dancing for all age
groups....................A new square dance
club for General Electric employees 
and their families was officially 
launched last month in Sc h e n e c t a d y , 
with Gayle Adams as caller. . . . An­
other new club, the Merry Mixers of 
a l t o n ,  i l l . ,  have started off with a 
bang by hiring seven outstanding call­
ers in the area on a rotating basis. 
Have also fixed up a “ library corner” 
for their members, filled with a wide 
variety of square dance literature and 
publications.
C l e v e l a n d  welcome new dancers 
Dick and Gerrie Houser from Seattle, 
Nancy Fox from Hartford, and How­
ard and Jeanine Elder from Rochester, 
N. Y. . . . The a k r o n  Recreation 
Board is now sponsoring five different 
square dance classes in central loca­
tions throughout the city. . . . The 
b e r e a , o h i o ,  Recreation Dept, has 
printed a dance directory of all open 
and closed groups in the area. . . . The 
C l e v e l a n d  Area Callers Association 
now scheduled to meet on third Sun­
days at the Central YWCA. . . .  In






The British Ballroom Scene at a Glance, 
New Dances, Pictures, Cartoons, Techni­
cal Features, Reviews and Contest Results.
Send Name and Address to
“ D A N C E L A N D ”
76 Southward Street, London, S. E. 1
F l o r i d a .  Miami and Miami Beach are 
already getting out publicity for the 
State SD Festival next April, with 
plans underway for a Square D ance  
Float in the Orange Bowl Parade and 
a Jamboree for New Year’s Eve. . . . 
At the Y W C A  in west m i ami. Verne 
and Arlene Hover of Los Angeles are 
conducting a series of folk dance 
classes.
National Dancers Service of st, 
l o u i s . which recently published a na­
tional callers directory, is now eon 
sidering publication of a “ Square and 
Folk Dance Yearbook,” similar in tor 
mat to high school or college year­
books. and would like to receive re­
actions. pro and con, to such a project 
. . . .  The t r e n t o n  y m c a  Square and 
Folk Dance Group plans a Sadie 
Hawkins Day dance featuring calling 
by lady club members for the entire 
evening. . . . H o u s t o n  announces the 
date of the 3rd Annual Couple Dante 
Festival as Feb. 5th. . . . DeLuxe 
Music SD  Shop in C h i c a g o  now has 
a Scotchlite safety banner, 3 by 12, 
for rear bumpers carrying the slogan 
“ Square Dancing is Fun,” done in red 
and silver, with a square dance couple 
in one corner. May be obtained from 
DeLuxe, 3965 Milwaukee Ave., for 
$1.00 plus 15c postage. . . . The All 
Southern I d a h o  SD Jubilee, on Nov. 
26, 27 and 28, will again move from 
city to city each day. Friday’s acti­
vities are in Nampa, Saturday in 
Boise and Sunday in Payette.
The Notion©! Monthly 
Square Donee Magazine
Each issue filled with • New Ideas • NVw O ils  
New Patter • Round Dances • Hook a nd  Record 
Reviews • Current Square Dance  News • Lots of 
Pictures • Helps on music, clothes, equ ip m en t.
$2.50 twelve issues 
mailed directly to your home
A SAM PI E COPY will he sent t«* anyone n ot pre­
viously acquainted with SETS in ORDER, hv w n tin s ; 
Miss Susie-Que Dept. AS
SETS in ORDER
hC North Robertson Blvd.
Eos Angeles IS. Cal. • CResHuw '.o
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New officers of the M i c h i g a n  s d  
Leaders Association for 1954-55 are 
president, Don Fitch of Detroit; vice 
president, El Dunlap of Flint; secre­
tary, Evelyn Hards of Dearborn; re­
cording secretary, Lee Palmer of Ypsa- 
lanti and treasurer, Gene Mathews of 
Jackson. . . . The Y  Do Si Do Club 
of B l o o m i n g t o n ,  i l l . ,  will meet on 1st 
and 3rd Fridays at the YM CA, 
through May 1955, and extend a cor­
dial invitation to out of town guests 
to join them.
Plans for the f o u r t h  n a t i o n a l  s d  
c o n v e n t i o n  now include fifty-four 
hours of panels and clinics plus three 
continuous square and round dances, 
with exhibitions and after-parties to 
take up the slack. Many square dance 
camp groups are planning reunions in 
the form of luncheons, dinners, pic­
nics and other get-togethers. Groups 
wishing to make large blocks of reser­
vations, so everyone may stay at the 
same hotel or motel, should contact 
Paul GraVette, 2612 W. Park, Okla­
homa City, without delay. . . . The 
busy members of the East Liberty 
YW CA SD Club ( P i t t s b u r g h  area) 
chalked up the following activities in 
one month’s time: 7 outdoor dances, 1 
picnic, 1 corn roast and 1 square dance 
wedding. This group has been hold­
ing dances regularly for more than 
eight year. . . . The caller danced, for 
a change, when the Y-Knot Twirlers 
of R i c h m o n d , i n d . ,  held a surprise 
birthday party for their caller, Marian 
Hollingsworth and let her enjoy the 
fun while Walter Dickey of Conners- 
ville took over the calling.
Order by Mail 
SQUARE AND FOLK DANCE 
BOOKS— RECORDS
One o f the largest selections o f  square and folk  
dance materials anywhere.
W rite for IRE E catalog 
Mail Order Record Service 
P. O . Box 7 1 7 6  Phoenix, Ariz.
fOR y o u R
hoiioay
squA Re  6ance
A scintilating snowflake figure set to 
Santo Claus Is Coming to Town
and
a happy, friend ly, convivial dance to
Auld Lang Syne
Hoedown Hall # 2 0 1 4  
And the same dances called by TEX 
PRINCE in his inim itable style on # 2 2 1 4
AND DON’T FORGET
2010 Grandfathers Clock 
Old Apple Tree
2008 Chasin’ Women 
Swanee River
2007 Bunch of Cocoanuts
Charlie W as a Boxer
2002 Nellie W as a Lady 
Bell Bottom Trousers
2001 Bully of the Town (singing call)
Put on Your Old Grey Bonnfet
2804 The River Seine
St. Bernard’s Waltz
2802 Gustav’s American Skoal 
Tucker’s Waltz
2208 Chasin ’ Women and Swanee River 
called by Mac McKenrick
2202 Nellie & Bell Bottom Trousers 
called by Charley Thomas
2201 Bully & Old Grey Bonnet 
called by Charley Thomas
89c each . Dealers and Distributors So lic ited .
HOEDOWN HALL RECORDINGS, LTD.
500-1 East Red Bank Avenue 
Woodbury, New Jersey
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DELAWARE
ARDEN. W ed. S C R F . Folk Gild, Gild Hall, 8 :3 0 .  Earl 
Brooks. Bob Smock, H olly Oak 4307. 
W i l m i n g t o n . Thu. s r f c . Beginner's Class, Grace 
Methodist Ch., 9th & West Sts. Earl Brooks. 
YM C A, Prog. O fc., 3-6301.
N E W  JERSEY— CENTRAL
c o l t ' s  n e c k . 1 8c 3 Tue. s f . Circle Promenaders, 
Grange Hall, 7:30 Bob Pilcher, FReehold 8-1823. 
c r o s s w i c k s . 1st Sat. Community Squares, Comm.
Hall. Bill M cllvain, M t. H olly 674-R ll. 
Pr i n c e t o n . Tues. ( s ) f . Univ. G olf Course back of 
Grad. School. Carl Put chat. EXport 2-3168. 
TRENTON. 1 & 3 Fri. s r f . S&FD Club, YM C A , 2 S.
Clinton Ave. Mr. Hallock, EXport 2-3168. 
TRENTON. Sat. S R F .  YW C A , 140 E. Hanover St., 
Lucy Schulze. Miss Taylor, EXport 6-8291.
N E W  JERSEY— NORTH
b l o ° m f i e l d . Fru SRCF* H illtop Barn, 1/4 mi. south 
o f  Bloomfield Ave. exit on Route S-3. Frank Kalt- 
man, M Arket 2-0024.
ELIZABETH. 1st Fri. s r . Y W C A , 1131 E. Jersey St.
John Carroll. Nancy Pope, Elizabeth 3-1300. 
g l e n  r id g e . 3rd Sat. sc. Glen Ridge CDS, Christ 
Ch., Bloomfield Ave. Bob Hider. 
g l e n  r o c k . Thu. s r . Garden State Country Dancers 
l it t l e  s i l v e r . 2 8c 4 Tues. sc. Shore Steppers, Em- 
„ChV ? alL* Church St. Stanley McIntosh, 
REd Bank 6-1433. 
l i n d e n  4th Fri. s r . Presbyterian SD Club, Presb.
Ch. Jerry Gerold, RAhway 7-9363. 
m e t u c h e n . 1 8c 3 W ed. f . Reformed Ch., 150 Lake 
Ave. George 8c Eilene Swanick, MEtuchen 6-1492-M. 
M ETUCHEN. 2 & 4 Fri. SRF. Junior Squares, Y W C A , 
65 High St., 7:00. Geo. & Eileen Swanick, M E­
tuchen 6-1492— M.
METUCHEN. l & 3 Sat. s r f . Metuchen SD Club,
Reformed Ch., 150 Lake Ave. Marsh Tipton. Ben 
Davis, MEtuchen 6-0732W. 
m e t u c h e n . 2 & 4 Sat. s r f . County Promenaders,
Reformed Ch., 150 Lake Ave. Geo. & Eileen
Swanick, MEtuchen 6-1492M.
MONTCLAIR, alt. Thu. s r . Y M C A. Pete Mount. 
“ OUN T BETHEL.. o c c .  Fri. SRCF. Mount Bethel Ctr., 
CDS. Union Village Hall. W m . Partington, M ill­
ington 7-0237.
M OUNTAIN LAKES. W ed. s r . Community Ch. H. 
Wenk.
m o u n t a i n v i l l e  1 8c 3 Fri. s r . Promenade Club of 
Tewksbury, Phil Bartholomew’ s Barn. A. J. Darl- 
son, CAliton 161-J-3.
NEWARK. Tues. SR. Alanon Club, 7th Ave. at 7th 
St. Eve 8c Tex Ward, KEarny 2-1044.
NEWARK. Tues. F. Hawthorne Ave. Sch., Hawthorne 
Ave. & Clinton PI. Bess Farber, W A  6-0331. 
NEW ARK. Sat. s r . Alanon d u b ,  7th Ave. at 7th St., 
8:30. Eve 8c Tex Ward, KEarny 2-1044.
NEW BRUNSW ICK. 3rd Fri. s r f . YM C A . John Car­
roll. Nma Holt. Kilmer 5-6622. 
s h a c k a m a x o n . 2 8c 4 Fri s r f . Raritan Reelers, 
Shack School, Martme Ave> John Carroll, HOney- 
wood 6-2209J.
«DANCE
Groups meet every week starting between 
8:00 and 8:30 p.m. unless otherwise stated. 
Type of activity offered is indicated by the 
notation s (square) r  (round) c (contra) 
f  (international folk); if there is some, but 
very little, of one type offered the letter is 
in parentheses— (s) means very little square 
dancing, etc. Leader’s name is listed, and
s u m m i t , alt. Thu. s r f . Hill City Squares, Field 
House, M em’ l Field. Frank Kaltman. Harlan 
Kennedy, SUmmit 6-2932. 
s u m m i t . 3rd Sat. s r f . Y W C A , 282 Morris Ave. Bud 
Page. Harlan Kennedy, SUmmit 6-2932. 
t e n a f l y . 3rd Fri. s r c . Presbyterian Ch. Marsh T ip­
ton, AiEtuchen 6-0160. 
u n i o n . Tues. s. Livingston School. Frank Kaltman, 
MArket 2-0024. 
w e s t  c a l d w e l l . Thu. s r . Washington School, Cen­
tral Ave., Bud Page. Recreation Comm., CAldwell
6-3621.
WESTFIELD. W ed. s r f . Lincoln Square Set, Lincoln 
Sch., Beulah Samec. Gene Ludlum, WEstheld
2-1694M.
w e s t  o r a n g e , alt. Thu. s. Pleasantdalers, Pleasant- 
dale Sch., Lynn Carpenter, ORange 4-6301. 
w e s t  o r a n g e . 1st Fri. s f . St. Cloud Squares, St. 
Cloud Sch., Sheridan Ave. Lynn Carpenter. St. 
Cloud School, ORange 3-1273.
N E W  JERSEY— SO UTH
c a m d e n . alt. Tue. 8c Sat. s r c f . Dan Square W ork­
shop— Experienced, 257 S. 27th. A1 Rosenberg, 
W O  3-4793.
HADDON h e i g h t s .  4th Sat. Haddon Hts. Fathers’ 
Assn. Glenview Sch. Clarence Fish, COllings- 
wood 3-4928W . 
m o o r e s t o w n .  I 8c 3 Alon. s f .  Moorestown SD Club, 
Community House. Bill Mcllvain & Howard Ring- 
holm. Howard Shinn, MOorestown 9-1433-J2. 
m u l l i c a  h i l l .  Aion. s. Mack Hammond Squares, 
Oasis. Mack Hammond, WEnonah 8-0213-W . 
s w e e d s b o r o .  o c c . Fri. s f .  Pioneer Club, W oolw ich 
Hall. Charles W ilson. Charles Gill, SWeedsboro 
7-0334.
* WOODBURY , Thu. SF. Square Circle Club, Hoedown 
Hall, 500 E. Red Bank Ave. T. AicGoldrick, Tim­
ber Creek 2-1083. 
w o o d b u r y .  Fri. s r .  Hoedown Hall, 500 E. Red Bank 
Ave. Charley Thomas, WOodbury 2-1990. 
w o o d s t o w n .  2  8c 4 Sat. s f . Haylofters, Grange Hall 
9 p.m. Charles Wilson, Woodstown 7U -R 2.
8 to 12 P.M. EVERY FRIDAY NIGHT
Va MILE SOUTH OF BLOOMFIELD AVE. EXIT ON ROUTE S-3
H I L L  T O P  B A R N
BLOOMFIELD NEW JERSEY
SQUARE DANCING FOR SQUARE DANCERS




8 to 12 P.M.
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DIRECTORY »
leader’s phone number is in italics after his 
name unless another person should be con­
tacted for information. Listings are not 
guaranteed for accuracy: contact by telephone 
to be sure.
♦Groups with this mark require that you 
contact by telephone first. They’re happy to 
have you come, but due to space restrictions 
they have to know you’re coming beforehand.
N E W  YORK
N EW  Y O R K . W ed. McBurney YM C A, 227 W . 23.
Artie Palacek. 
n e w  y o r k . Fri. Wash. Irv. H. S., Irving PI. & E.
16th St. Rose Zimmerman.
NEW  YO RK . Sat. f . FD Class, Wash, Irv. Hi. Sch., 
Irving PI. & E. 16th St. Murray Sherman.
N EW  Y O R K . 135 Sun. s f . Bronx YMHA 166th St. & 
Grand Concourse, Bronx. Norman Forgash, JErome
6-7188.
N EW  YORK — WESTCHESTER CO.
l a r c h m o n t . W ed. s ( r c f ) .  Larchmont SD Group, 
Chatsworth Ave. Sch. Slim Sterling, W Oodbine 
1-8972.
NORTH MAHOPAC f a l l s .  Sat. Bonnielo’s “ Hayloft,”  
Route No. 6 . Pete Peterson. 
t a r r y t o w n .  Sun. s ( r c f ) .  Westchester SD Ass’n, 
Civic Ctr., Patriot’s Pk., 132 N . Washington St. 
Co. Rec. Comm., W H ite Plains 9-1300, ext. 342. 
t a r r y t o w n .  Thu. s ( r c f ) .  Tarrytown Rec. SD, Civic 
Ctr., Patriot’s Pk., 132 N . Washington St. Slim 
Sterling. Tarrytown Rec. Comm., TArrytown 4-1044.
PENNSYLVANIA — CENTRAL
a l t o o n a . Tue. s . Altoona S&FD Club, Friendship 
Civic Ctr., 22nd St. htwn 8th & 9th Aves. Bill 
Martz.
H U N TIN GDON . W ed. s. Starlite Inn (no beer h a ll!), 
2 mi. N W  of town on Route No. 22. Joe Corrado. 
LAKEM ON T. Sat. s. Fire Hall. Clyde Stutzman. 
p l e a s a n t  GAP. Sat. s. Fire Hall. Fred Hartswick. 
r ig g l e s  g a p . Sat. Chief Logan Lodge. A1 Spires.
PENNSYLVANIA — NORTHEAST
♦BETHLEHEM . 2 8c 4 Fri. s r f . Square & Circle Work­
shop, Rosemont Sch., Penn. Ave. Jim Smith,
UNiversity 7-2988.
PENNSYLVANIA — PHILADELPHIA CITY
M on. f . FD Class, 1 6 2 6  Arch St. A l Merkis, G la d ­
stone 5-3646.
M on. f . FD, Y W C A , Mid City Br., 2027 Chestnut 
St. Marie Schmidt. Miss Ehne, RIttenhouse 6-1590. 
M on. s. YM CA, Central Br., 1421 Arch St. Chris 
Sanderson. YM C A , Prog. O fc., RIttenhouse 6-8100. 
M on. 8c W ed. s f . Beginners Group, Y W C A , Mid
City Br., 2027 Chestnut St., 7-8 p.m. Marie
Schmidt. Miss Ehne, RIttenhouse 6-1590.
Tues. f . Y M  & Y W H A , 401 S. Broad St. Ralph Tal- 
madge & Betty Cherry.
Tue. f . Holme Sch., Academy & Willets Rds., 7:30.
Rosalie Rosner, DEw ey 4-7309.
W ed. s r . Roundup. Y W C A , Mid C i t y  Br., 2027 
Chestnut St. Charles Wilson. Miss Ehne, RItten­
house 6-1590.
Thu. s f . Y W C A , Kensington Br., 174 W . Allegheny 
Ave. Ann Till, BElgrade 9-1430.
2 8c 4 Fri. f . Int’ l Dance, Y W C A , Mid City Br., 
2027 Chestnut St. Ralph Talmadge & Betty Cherry. 
Miss Ehne, RIttenhouse 6-1590.
1st Sat. f . FD Class, Int’ l Inst., 645 N . 15th St.
Elba Gurzau. POplar 5-2665.
1 8c 3 Sat. s. YM C A, North Br., 1013 Lehigh Ave.
Y M C A , Prog. O fc., BA 9-4307.
3rd Sat. s. SD Institute, Y W C A , Mid City Br., 2027 
Chestnut St, Miss Ehne, RIttenhouse 6-1590.
PENNSYLVANIA—PHILADELPHIA AREA
a b i n g t o n . 1 8c 3 Thu. s r . ABC G roup, N .E . 
Y M CA , 555 A dam s Ave. Jake G eiger. R oy W'tl- 
lard.Ogontz 7201.
ABINGTON. 1st Fri. s r . Y M CA , 1073 O ld Y ork Rd.
John Fisher. Y M C A , Prog. O fc., Ogontz 7910. 
CHESTER. 2 8c 4 M on. s f . Y M C A , 7th & Market St.
Frances Sorden, CHester 2-8038.
EAST n o r r i t o n . Sat. s r . East N orriton  Civic Ass’n , 
G erm antow n Pike. Fred Oglesby. G ene Pulcher. 
Center Point 3697. 
f a i r v i e w  V i l l a g e . W ed. sc. Assembly H all, Route 
363, east of G erm antow n Pike. Fred M ayers. H ow ­
ard Beam, Norristown 5-9206.
FOLCROFT. 1 8c 3 W ed . s f . Bar XB Club, Fire H ouse, 9-12. Ray Beamer, W Ashburn 8-3090.
FORT WASHINGTON. 1 8c 3 M on. s r c f . Jarrettow n 
S&C Club, F t. W ash . G rade Sch., Prospect & 
M adison Aves. John  Fisher. Linwood Grubb, 
Am bler 0597J. 
g l e n s i d e . W ed. s f .  Tyro Squares, Beginners, A ca­
demy Theatre A rts. Ken G ray. M icheal Gradess, 
Ogontz 2900.
h a t b o r o . 3rd Fri. s r . Lehman M em ’l SD G roup, 
Lehm an M em ’l M eth Ch. John Fisher. Mrs. H ow ­
ard, Osborne 5-4051. 
k u l p s v i l l e . M on. s r . W agon W heelers, M ac’s Barn.
Mac M cKenrick, Lansdale 6468. 
k u l p s v i l l e . Tues. s r . Haylofters, M ac’ s Barn. Mac 
M cKenrick, Lansdale 6468. 
k u l p s v i l l e . 2 8c 4 Sat. s r . Squareanaders, M ac’ s 
Barn. M ac M cKenrick, Lansdale 6468.
LANCASTER. 3rd Sat. SRC. St. Joseph’ s Cath. Club.
Herb Quigley, Lancaster 8465.
♦LANCASTER. 4th Sat. s r c .  E. Lampeter P T A  SD 
Club, E. Lampeter H . S. Herb Quigley, Lancaster 
8465.
LINE LEXIN GTON . 3rd Sat. s r f . O ld Time Masters, 
Fire Hall, Route N o. 309, 9 :00. Bob Dean, Per- 
kasie 7978.
p e r k a s i e . 2 8c 4 M on. SRC. Perkasie SD Group, 
Brotherhood H all, Main St., South Perkasie. John 
Fisher, Clate Pritchard, Perkasie 4610. 
p r o s p e c t  p a r k , irregular, s r . Calico Club, Fire H all, 
Lincoln Ave. John Fisher. Florence Rostron, 
W Ashburn 8-3711.
ROSE VALLEY, s f . O ld M ill, Bill Hunn. F. Echel- 
meier, Media 6-3570. 
s e l l e r s v il l e . 2 8c 4 Sat. O ld Time Masters, Fire 
H all, Route N o. 309, 9:00. Bob Dean, *Perkasie 
7978.
s e l l e r s v il l e . 3rd Sat. s. Perkasie SD Club, Fire 
H all, Route N o. 309, 8:30. Mac McKenrick & John 
Fisher. Clate Pritchard, Perkasie 4610. 
s k i p p a c k . 2nd Fri. s f . Lochw ood RD  Class, Loch- 
w ood Barn. Bill Johnston, Center Point 3086. 
s k i p p a c k . 4th Fri. s f . Lochw ood RD  Club, Loch­
w ood Barn. Bill Johnston, Center Point 3086. 
♦SPRINGFIELD (DELAWARE C O .) 1 8c 3 Fri. SR. Hoe- 
downers, Scenic H ill Sch. Mac McKenrick. L. 
Eikner, SWarthmore 6-2662.
WEST COLLINGSWOOD. Thu. s f . Square Circle Club, 
Fire H all. John Lowe, Timber Creek 2-3923. 
WORCESTER. 1st Fri. s r . Community H all, Valley 
Forge Rd. & Skippack Pike, Bill Johnston, Center 
Point 3086.
M A R Y L A N D  —  B A LTIM O R E C IT Y
1 8c 3 W ed . s f . SD Club o f Baltimore, Mr. Vane’ s 
house, 5900 bl. Laurelton Ave. Mrs. M ellonie. 
Erwin Gaitler, Ellicott City 939J.
SUGAR LOAF BARNS
SQUARE DANCE C O U N TR Y CLUB 
Damascus, Maryland 
formerly Square Dance Mart 
Invites membership - write for brochure
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M S m S q u a r e s
2117 Meadow Lane, Arden 
Wilmington 3, Delaware
P O S T M A S T E R
This is SECOND-CLASS 
matter; if undeliverable re­
turn to publisher with Form 
3579 showing reason.
HOWARD A. DAVISON 
RIVER RD. 
NEWCASTLE, MAINE
It seems redundant to keep telling you about the fabulous stock of FOLK  
& SQUARE DANCE RECORDS that we have ready for immediate ship­
ment; for isn't that what you would expect in the best record shop in our 
beloved industry? For the umpteenth time, let us remind you that—
□  W e do N O T charge one cent for Packing or Postage.
□  AMERICAN SQUARES SUBSCRIBERS are automatically on Open 
Account with the Record Department.
□  You need not send money in advance— Just send us a check after you  
receive your package safely.
□  We insure each package. The 25c insurance charge per package guaran­
tees safe delivery. And don't overlook the fact that our state does not 
have a sales tax to annoy you. All in all it's cheaper & quicker from 
Newark.
□  PLEASE don't order less than 3 records at a time as we would take 
a loss on such shipments and we know that you  wouldn't want that.
Have you started to save up for 
this year's Christmas Surprise? ? ? 
We have some swell ideas for the 
consideration of the wives of the 
BETTER CALLERS. If you have 
$157.80 to spend— get him a BELL 
model #2195 A SUPER SOUND 
SYSTEM FOR SUPER TYPE  
CALLERS TO FAITHFULLY RE­
PRODUCE HIS GOLDEN VOICE. 
□  □
OR— a Model 6 3 6  Mike— the kind 
you see them use on television. This 
little item lists for $70.00 but with 
the Am. Squares Discount will cost 
you— $41.20 Post Paid.
A most welcome gift for any Caller 
would be our Monitor Speaker—  
only $12.00 □ □
Our Staff here at the BOOK & 
RECORD SHOP are getting very 
efficient at handling the quota of 
mail that crosses our desk daily. We 
feel that we can service 50 NEW  
customers per month. Now here is 
a sporting proposition— The next 
time you send us an order— Take 
a moment and think of someone 
who would like to receive one of 
our catalogs. Mention his name in 
your order and GUESS W HAT? ? 
Well try it and find out. It will be 
a pleasant surprise. □  □
On the other hand, maybe he is 
longing for a Tape Recorder? We 
can supply a beauty for $124.30. Of 
course that man of yours may have 
everything we have mentioned al­
ready. If this is your sad plight 
there are several courses open to 
you. Start buying presents for other 
men or start saving up for a world 
cruise. □  □AMERICAN SQUARES
^ i o o k  a n d
1159 BROAD ST., NEWARK 5, NEW JERSEY
P R IN T E D  IN T H E  U S A  B Y  T H E  R O B E R T S  S T U D IO  P R E S S ,  A R D E N , D E L A W A R E
